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THE    SUMMER    SCHOOL    of   MUSIC 

PURPOSE 

yy  ITH  THE  inauguration  o£  its  Summer  School  of  Music,  Mary 
Washington  College  makes  available  to  both  men  and  women  the 
very  finest  in  music  instruction.  Combining  a  distinguished  artist 
faculty  with  a  program  stressing  group  activity  as  well  as  individual 
lessons,  the  highest  standards  of  performance  are  constantly  before 
the  student  as  model  and  ultimate  goal.  Here  the  professional  may 
receive  advanced  training,  the  amateur  enhance  his  musical  enjoy- 
ment and  understanding,  the  teacher  renew  his  contact  with  ever 
changing  methods  and  materials,  the  high  school  and  college  stu- 
dent—and the  music  student  in  general— pursue  his  technical  and 
musical  studies  on  his  own  particular  level  but  with  the  constant 
stimuli  of  encouraging  assistance  and  inspiring  example. 

Recognizing  the  importance  of  individual  instruction,  the  Sum- 
mer School  of  Music  sets  equal  importance  on  the  ability  to  par- 
ticipate in  group  performance;  thus  chamber  music  and  the  orches- 
tra have  a  leading  place  in  the  curriculum.  The  theoretical  work 
has  its  own  practical  cast:  the  ability  to  hear  as  well  as  to  write  is 
the  goal  of  these  studies.  The  history  of  music  is  presented  as  a 
dramatization  of  the  changes  that  have  gone  into  its  making. 

The  Summer  School  of  Music  offers  eight  weeks  of  invigorating 
music  study,  music  thinking,  and  music  participation.  The  results 
of  these  manifold  activities  will  be  demonstrated  in  a  series  of 
public  concerts,  in  which  both  the  students  and  the  faculty  will  take 
part.  Great  music,  exciting  and  challenging,  will  here  set  its  own 
standard  for  realization  in  performance,  and  its  own  incentive  for 
study  and  practice,  through  constant  exposure  and  contact. 
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The  Director 


Adgar  schenkman,  leading  Virginia  musician  and  educator,  brings 
to  the  position  of  Director  of  the  Summer  School  of  Music  at  Mary 
Washington  College  a  musical  background  richly  varied  and  di- 
versified. Born  in  New  Jersey,  his  early  training  was  on  the  violin: 
as  violinist  he  made  his  New  York  debut,  concertizing  for  a  number 
of  years  thereafter  both  as  soloist  and  as  the  leader  of  his  own 
string  quartet. 

In  conducting  Mr.  Schenkman  is  a  graduate  of  the  Juilliard 
School  of  Music.  He  has  been  conductor  of  the  New  York  Federal 
and  Civic  Orchestras,  has  directed  opera  with  the  Chautauqua 
(N.Y.)  Opera  Company,  was  guest  conductor  of  the  Denver  Sym- 
phony Orchestra,  and  regular  conductor  and  music  director  of 
the  Toledo  (Ohio)  Friends  of  Music  Orchestra  for  three  seasons. 
At  the  same  time  continuing  at  the  Juilliard  School  as  a  member  of 
the  faculty,  he  advanced  from  instructor  to  the  directorship  of  the 

Orchestra  Department  and  Opera  Theater. 

1 

Mr.  Schenkman  came  to  Virginia  in  1948  to  become  the  conductor 
and  music  director  of  the  Norfolk  Symphony  Orchestra  and  Civic 
Chorus.  Quickly  establishing  the  musical  leadership  of  these  organi- 
zations, he  was  invited  in  1949  to  bring  the  orchestra  to  Charlottes- 
ville to  participate  in  the  Virginia  Music  Festival.  The  following 
year  he  was  made  music  director  of  the  Festival,  and  the  orchestra 
returned  for  three  appearances. 

Mr.  Schenkman  has  divided  his  time  during  the  past  three  seasons 
between  Virginia  and  Colorado,  spending  his  summers  as  Conductor 
and  Visiting  Professor  of  Music  at  Colorado  College.  In  New  York 
he  has  recorded  for  Concert  Hall,  Society  and  Royale  labels,  and 
arranged  music  for  documentary  government  films  during  World 
War  II.  He  has  also  been  associated  with  several  publishing  houses 
as  arranger  and  editor.  In  Virginia  he  often  appears  as  lecturer, 
and  last  season  was  sponsored  in  a  series  of  talks  on  music  by  the 
Richmond  Area  University  Center.  He  has  consistently  been  a 
champion  of  present  day  music,  and  a  large  number  of  important 
first  performances  have  been  given  under  his  baton. 
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MARCEL  HUBERT,  violoncellist,  was 
born  in  Lillie,  France.  Of  a  music  fam- 
ily, he  commenced  the  study  of  piano 
at  the  age  of  five  and  of  'cello  at  nine. 
He  was  eleven  years  old  when  he  en- 
tered the  National  Conservatory  of 
Paris,  winning  the  highly  coveted  First 
Prize  two  years  later:  the  youngest 
'cellist  ever  to  win  this  distinctive 
honor. 

Making  his  official  debut  with  the 
Colonne  Orchestra  under  the  baton  of 
Messager,  his  success  was  immediate. 
Since  then  he  has  concertized  exten- 
sively on  three  continents,  reaching  the 
United  States  by  way  of  Canada. 

Marcel  Hubert  has  appeared  in  re- 
cital or  with  orchestra  in  almost  every 
state  of  the  Union.  He  has  been  soloist 
with  the  Philadelphia  Orchestra  under 
Diraitri  Mitropoulos  at  the  Robin 
Hood  Dell,  with  the  Minneapolis  Sym- 
phony Orchestra  under  Antal  Dorati, 
and  with  such  eminent  conductors  both 
here  and  in  Europe  as  Pierre  Monteux, 
Igor  Strovanisky,  Paul  Paray  and  many 
others. 


ERNO  BALOGH,  pianist  and  com- 
poser, was  born  in  Budapest,  Hungary, 
Adhere  he  graduated  with  highest  hon- 
(»rs  at  the  Royal  Academy  of  Music. 
Before  coming  to  America  he  had  al- 
ready established  himself  as  a  pianist 
;ind  composer  through  his  extensive 
lours  in  most  of  the  countries  of  the 
European  continent.  Fritz  Kreisler  in- 
troduced Balogh  to  America  as  a  com- 
|)Oser  when  he  performed  his  composi- 
tions in  concert  and  made  records  of 
several  of  them.  Lotte  Lehmann,  Grace 
Moore,  Gladys  Swartout,  and  Richard 
Bonelli  are  among  the  prominent  ar- 
tists  who   have   performed   his   works. 

In  his  many  concerts  all  over  the 
United  States  and  Canada,  Balogh  has 
won  acclaim  for  his  brilliant  piano 
playing,  his  fire,  and  hiS'  colorful  per- 
sonality. When  he  played  a  concert  in 
the  White  House,  Mrs.  Roosevelt  wrote 
in  her  column,  "Mr.  Erno  Balogh  made 
the  beautiful  new  piano  in  the  White 
House  bring  forth  its  best  tones."  His 
frequent  appearances  on  the  radio  as 
soloist  with  various  orchestras  have 
won  him  millions  of  listeners. 

Mr.  Balogh  teaches  piano  at  the  Pea- 
body  Conservatory  of  Music  in  Balti- 
more. 
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IRENE  KAHN,  pianist,  accompanist, 
and  coach,  studied  piano  under  Harold 
Bauer,  theory  under  Rubin  Goldmark, 
and  ensemble  under  Jacques  Gordon.  A 
member  of  the  faculty  of  the  Hartt 
School  of  Music  in  Hartford,  Connecti- 
cut, she  has  also  taught  at  the  Univer- 
sity of  Connecticut  and  at  other  schools 
and  colleges.  She  has  appeared  in  re- 
cital as  accompanist  to  many  artists, 
and  has  been  assistant  to  Dr.  Elemer 
Nagy  as  production  manager,  coach, 
and  accompanist  at  the  Harrt  School 
and  at  Central  City,  Colorado.  She  is 
the  author  of  several  text-books  on 
musical  theory. 
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JACOB  KRACHMALNICK,  violinist, 
was  born  in  Russia,  coming  to  the 
United  States  in  early  infancy.  He 
studied  under  Arthur  Baron  of  the  St. 
Louis  Symphony,  later  winning  a 
scholarship  at  the  Curtis  Institute  of 
Music  at  Philadelphia,  where  his  teach- 
ers were  Alexander  Hilsberg  and  Efrem 
Zimbalist.  After  his  discharge  from  the 
Army  Air  Force  he  joined  the  Cleve- 
land Orchestra  as  assistant  concertmas- 
ter  under  George  Szell.  This  was  in 
1946:  in  1951  he  was  appointed  con- 
certmaster  of  the  Philadelphia  Orches- 
tra  under   Eugene   Ormandy. 

Mr.  Krachmalnick  has  had  a  unique 
success  as  recitalist  and  as  soloist  with 
orchestras.  In  this  later  capacity  he  has 
appeared  with  the  Philadelphia  Or- 
chestra, the  Cleveland  Orchestra,  Robin 
Hood  Dell  Orchestra  in  Philadelphia, 
Berkshire  Festival  Orchestra,  Kansas 
City  Symphony,  National  Orchestral 
Association  of  New  York,  Columbus 
Little  Symphony,  Cleveland  Little  Sym- 
phony, and  the  Canton  (Ohio)  Sym- 
phony. 
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ELEMER    NAGY,    stage    director    and 
designer,  is  the  director  of  the  Central 
City    Opera    Festival,     Colorado,    and 
"'^0'^'f^^  chairman  of  the  Opera  Department  of 

the  Jiditis  Harrt  Musical  Fotmdation 
in  Hartford,  Connecticut.  Since  1940  he 
has  directed  and  designed  no  fewer 
than  58  opera  jjiodtictions;  he  has  serv- 
ed on  the  faculties  of  Smith  College 
and  Yale  University;  in  1941  he  direct- 
ed a  research  and  reconstruction  pro- 
ject on  historical  theatre  models  for 
the  Cleveland  Mtiseum  of  Art.  He  di- 
rected and  prodticed  the  first  television 
performance  of  an  opera  ("Hansel  and 
Gretel'-December  23rd,  1943)  ;  and  in 
1946  directed  the  Opera  Workshop  at 
Columbia  University  Summer  School. 
He  has  staged  variotis  exhibits  of  scene 
designs  and  stage  models  in  the  United 
States,  Canada,  and  in  numerous  Euro- 
pean centers;  and  is  the  atithor  of 
many  articles  for  periodicals  devoted 
to  opera  and  the  theatre.  During  De- 
cember 1950  an  exhibit  "Ten  Years  of 
Opera  Design  by  Elemer  Nagy"  was 
shown  in  New  York  City  tinder  the 
sponsorship  of  the  American  National 
Theatre  and  Academy. 


J^j:;;:^'C^'«*sAe*-, 


^ 


^ 


LOUISE  ROOD,  violist  and  musicolo- 
gist, is  Associate  Professor  of  Music  at 
Smith  College,  Northampton,  Massa- 
chusetts. She  received  her  B.  Mus.  from 
the  University  of  Wisconsin;  studied 
at  the  Juilliard  Graduate  School  under 
Edouard  Dethier,  Hans  Letz,  and  Felix 
Salmond;  M.A.  from  Smith  College. 
She  has  taught  at  Sweet  Briar  College 
and  Lynchburg  College,  Chatham  Hall; 
at  the  Universities  of  Iowa  and  Michi- 
gan during  summers.  She  has  been  a 
member  of  variotis  string  quartets,  and 
has  concertized  extensively.  She  has 
written  numerous  articles  on  musical 
subjects  for  current  publications,  and 
is  the  author  of  An  Introduction  to  the 
Orchestra  Score   (Kalmus)  . 
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HARDIN  VAN  DEURSEN,  baritone, 
holds  the  degrees  of  B.  Mus.  from 
Northwestern  University,  and  M.  Mus. 
from  the  University  of  Michigan:  in 
voice  he  is  a  pupil  of  Fred  Patton  and 
Arthur  Hackett.  He  has  served  on  the 
faculties  of  various  colleges  and  uni- 
versities; was  conductor  of  the  Univer- 
sity of  Michigan  Choral  Union,  and 
director  of  voice  and  chorus  at  the 
National  Music  Camp  at  Interlochen, 
Michigan.  At  present  he  is  Associate 
Professor  of  Music  and  Chairman  of 
the  Music  Department  at  the  Univer- 
sity of  Kansas  City,  Missomi. 

Well-known  in  the  mid-west  as  re- 
cital and  oratorio  baritone.  Professor 
Van  Detnsen  has  appeared  with  the 
Philadelphia  Orchestra  at  the  Ann 
Arbor  May  Festival  and  with  the 
Chicago  Symphony  Orchestra  at  the 
Chicago  North  Shore  Festival.  He  is, 
in  addition,  active  as  teacher  of  singing 
and  choral  conductor.  He  is  president 
of  the  Kansas  City  Area  Chapter  of 
the  National  Association  of  Teachers  of 
Singing. 


ALLEN  WARNER,  double-bass.  At 
present  Director  of  Music  of  the  New- 
port News  (Virginia)  Public  Schools, 
Mr.  Warner  has  taught  at  the  New 
Jersey  College  of  Music,  and  for  two 
years  was  in  charge  of  the  Music  Edu- 
cation program  at  the  Richmond  Pro- 
fessional Institute.  He  holds  the  de- 
grees of  B.S.  and  M.A.  from  Columbia 
University.  In  bass  he  is  a  pupil  of 
Carl  Torello,  former  solo  bass  player 
with  the  Philadelphia  Orchestra,  and 
Anselm  Fortier,  bass  soloist  with  the 
New  York  Philharmonic.  Mr.  Warner 
has  appeared  in  solo  recitals  and  is  the 
first  bass  player  with  the  Norfolk  Sym- 
phony under  Edgar  Schenkman. 
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THE  NEW  YORK  WOODWIND  QUINTET  has  had  an  active  career  since  its  formation 
in  1946,  concertizing  extensively  in  the  East  and  mid-West.  It  has  appeared  in  all  the 
important  concert  halls  of  New  York  City,  at  the  Library  of  Congress  in  Washington,  D.  C, 
at  Cornell  and  Princeton  Universities,  Vassar  College  and  many  other  educational  insti- 
tutions; it  has  played  for  the  League  of  Composers  and  for  the  I.S.C.M.  (International 
Society  for  Contemporary  Music.)  During  the  past  two  summers  the  Quintet  appeared  in 
thirty  colleges,  state  teachers  colleges,  and  universities,  giving  concerts  and  also  educational 
programs  which  included  woodwind  clinics;  this  past  season  it  gave  a  series  of  radio 
recitals  over  EM  stations  in  New  York.  It  has  recorded  for  EMS  and  Esoteric  labels.  The 
personnel  of  the  New  York  Woodwind  Quintet  includes  Samuel  Baron,  flute,  Jerome 
Roth,  oboe,  David  Glazer,  clarinet,  Bernard  Garfield,  bassoon,  and  Ralph  Pyle,  french 
horn. 
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THE  NEW  YORK  WOODWIND   QUINTET 

SAMUEL  BARON,  flute.  B.  S.  Juilliard  School  of  Music.  Studied  flute  under 
Georges  Barrere  and  Arthur  Lora,  conducting  under  Edgar  Schenkman.  Former 
member  of  the  Chautauqua  Symphony  Orchestra;  New  York  Symphony  under 
Leonard  Bernstein;  New  York  City  Opera  Orchestra.  Director,  New  York  Fkite 
Club.  Conductor,  New  York  Brass  Ensemble.  Has  participated  in  chamber  music 
festivals  in  Dumbarton  Oaks,  (Washington)  ,  South  Mountain  (Pittsfield,  Conn.) 
Yaddo,  and  in  Bermuda  as  flute  soloist.  Has  published  editions  and  original 
compositions  for  woodwind  and  brass  ensemble  combinations. 

JEROME  ROTH,  oboe,  M.S.  Juilliard  School  of  Music.  Studied  oboe  under 
Busch  Little  Symphony.  At  present  member  of  the  Little  Orchestra  Society  in 
New  York  under  the  direction  of  Thomas  K.  Scherman.  Has  played  at  N.B.C. 
and  Mutual  Networks  in  the  symphony  orchestras  there.  His  arrangements  and 
compositions  for  woodwind  instruments  have  been  played  in  concerts  in  New 
York.  Actively  engaged  in  private  teaching. 

DAVID  GLAZER,  clarinet.  B.  Ed.  State  Teachers  College,  Milwaukee,  Wisconsin. 
Taught  in  the  public  school  system  of  Wisconsin  and  Massachusetts.  Studied 
clarinet  with  Victor  Polatschek  of  the  Boston  Symphony  Orchestra;  attended 
the  Berkshire  Music  Center  1940-42.  Member  of  the  Cleveland  Symphony,  1946-51. 
Appeared  in  chamber  music  recitals  with  the  Stradivarius,  Berkshire  and  Gordon 
String  Quartets.  Was  on  the  faculty  of  the  Longy  School,  Cambridge,  Massa- 
chusetts 1942-46. 

BERNARD  GARFIELD,  bassoon.  M.A.  Columbia  University  (in  composition)  ; 
A.R.C.M.  Royal  College  of  Music,  London.  First  bassoonist.  Little  Orchestra  So- 
ciety and  New  York  City  Ballet  Orchestra.  Solo  appearances  in  New  York  with 
the  Little  Orchestra  Society;  Middlebury,  Vermont;  Norfolk  Symphony  Orchestra 
under  Edgar  Schenkman.  Composer  of  a  quartet  for  bassoon  ancl  strings  which 
has  been  performed  in  New  York  and  Rochester.  Has  recorded  the  Vivaldi 
Bassoon  Concerto  and  the  Hindemith  Bassoon  Sonata  (Concert  Hall  and  EMS 
records)  .  Founder  of  the  New  York  Woodwind  Quintet. 

RALPH  PYLE,  french  horn.  B.A.  in  psychology,  U.C.L.A.;  M.A.  music  and 
psychology,  Washington  State  College.  Studied  also  at  Los  Angeles  Conservatory 
of  Music.  Horn  teachers  have  been  Wendell  Hoss  and  John  Barrows.  First  horn 
of  the  San  Diego  Symphony,  Spokane  Symphony,  and  Ballet  Theatre  Orchestra. 
Completed  two  cross-country  tours  with  the  last-named  organization.  Former 
member  R.K.O.  studio  orchestra  and  Los  Angeles  Philharmonic  summer  orches- 
tra. At  present  member  of  the  Little  Orchestra  Society  of  New  York  under  the 
direction  of  Thomas  K.  Scherman, 
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The  Cuniculum 

Course  for  Pianists: 

Individual  Instruction  Survey  of  Music 

Master  Class  in  Piano:  Technique,  Interpretation,  and  Pedagogy 

Chamber  Music  (or  Piano  Ensemble) 

Basic  Musicianship    (or  Elements  of  Musical  Composition) 

Orchestral    (or  Choral)    Conducting   (elective  *) 

Course  for  Violinists,  Violists,  and  'Cellists:  ^ 

Individual  Instruction  Chamber  Music 

Interpretation  for  String  Players     Orchestra 

Survey  of  Music 

Basic  Musicianship    (or  Elements  of  Music  Composition) 

Orchestral  Conducting   (elective  *) 

Course  for  Singers: 

Individual   Instruction 

Master  Class:   Repertoire,  Style,  and  Technique 

Survey  of  Music 

Basic  Musicianship   (or  Elements  of  Musical  Composition) 

Choral  Conducting 

Course  for  Conductors:    (Limited  to  two  students  who  will  serve 
as  apprentice  assistants  to  the  Director) 
Orchestra  Individual  Instruction 

Chamber  Music   (elective  *)         Orchestral  Conducting 
Survey  of  Music  Choral  Conducting 

Elements  of  Musical  Composition 
Auditing  of  any  desired  class   (elective  *) 

Course  for  Woodwind   and  Brass   Players:     (Two  weeks   only, 
July  7  to  18;  see  pages  17-18.) 

Individual  Instruction  Demonstration  Lectures 

Wind  Ensemble  Reed  Making 

Orchestra   (optional  at  the  discretion  of  the  Director) 
Auditing  of  any  desired  class    (elective*) 

Opera  Workshop:    (Two  weeks  only,    July  28   to  August  8;   see 
pages  18-20.) 

Elements  of  Dramatic  Interpretation  for  the  Lyric  Theatre 
Rehearsals  for  the  Workshop  Production     Opera  Workshop 
Music  Coaching  and   Rehearsing  Lectures  and  Forums 

♦Students    must   receive    permission    to    attend    any    elective    class. 
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Course  Descriptions 


(Woodwind   and   brass   players   see   separate   description   under 
Special  Two-week  Course)    (See,  also,  Opera  Workshop) 

Music  SM  1.  Individual  Instruction.  In  piano,  voice,  violin, 
viola,  violoncello,  double-bass,  and  conducting.  The  study  of  tech- 
nique and  repertoire  under  the  individual  guidance  of  the  various 
members  of  the  faculty. 

One  one-hour  period  or  two  half-hour  periods  a  week.  One  or  two 
semester  hours  credit,  depending  upon  the  number  of  hours  of 
preparation.  Hours  to  be  arranged. 

Music  SM  21.  Orchestra.  Practical  experience  in  orchestra  play- 
ing, technique  and  repertoire.  Problems  of  ensemble,  reading,  in- 
tonation, style  and  phrasing,  dynamics,  interpretation,  and  a  general 
approach  to  the  orchestra  will  be  treated.  A  representative  selection 
of  compositions  from  the  classic  and  modern  repertoire  will  be 
studied  and  performed  in  concert.  The  director  will  be  assisted 
by  various  members  of  the  faculty  who  will  themselves  play  in  the 
orchestra. 

Four  two-hour  periods  a  week.  Two  semester  hours  credit.  2:00  to 
4:00  Monday,  Tuesday,  Thursday,  Friday. 

Music  SM  22.  Chamber  Music.  Ensemble  groups  of  various  kinds 
(piano  trios,  quartets,  and  quintets,  string  quartets,  etc.)  will  be 
coached  in  the  manifold  problems  of  chamber  music  technique. 
The  student  will  be  assigned  to  one  or  more  groups  according  to 
his  degree  of  advancement  and  the  selection  of  repertoire.  It  is 
advisable  that  the  student  bring  scores  and  parts  of  any  composi- 
tion he  is  desirous  of  studying.) 

Hours  to  be  arranged.  Credit  to  be  assigned. 

Music  SM  23.  Piano  Ensemble.  The  sight  reading  and  prepara- 
tion of  compositions  for  two  pianos;  also  the  study  and  rehearsing 
of  vocal  and  instrumental  accompaniments.  General  problems  of 
the  pianist  in  relation  to  the  ensemble. 

Hours  to  be  arranged.  Credit  to  be  assigned. 

Music  SM  31.  Master  Class  in  Voice.  Repertoire,  style,  and  tech- 
nique for  singers,  teachers,  coaches,  and  accompanists.  Posture, 
respiration,  phonation,  diction,  and  interpretation  will  be  discussed 
in  detail  and  illustrated  in  performance  by  the  instructor  and 
members  of  the  class.  The  literature  selected  will  be  representative 
of  the  several  periods  of  solo  vocal  composition. 

Five  one-hour  periods  a  week.  Three  semester  hours  credit.  2:00  to 
3:00  Monday  through  Friday. 
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Music  SM  32.  Master  Class  in  Piano.  Technique,  interpretation, 
and  pedagogy.  Principles  of  technique  and  elements  of  musical  in- 
terpretation will  be  analysed  and  discussed  in  illustrated  perform- 
ance by  the  instructor  and  members  of  the  class.  Consideration  will 
be  given  to  the  repertoire  upon  the  instrument,  and  also  to  teaching 
methods  and  materials. 

One  two-hour  period  a  week.  One  semester  hour  credit.  10:55 
to  12:55  Tuesday. 

Music  SM  33.  Interpretation  for  String  Players.  Illustrated 
performances  by  the  instructor  and  members  of  the  class  will  focus 
on  the  various  problems  of  musical  interpretation.  Phrasing,  dynam- 
ics, tempo,  style,  tone,  and  other  related  subjects  will  be  discussed 
in  their  bearing  upon  interpretation. 

One  two-hour  period  a  week.  One  semester  hour  credit.  10:55  to 
12:55  Monday. 

Music  SM  34.  Orchestral  Conducting.  Students  will  be  accepted 
into  this  course  on  the  basis  of  their  general  musical  knowledge  and 
specific  aptitude.  They  will  attend  rehearsals  of  the  orchestra  in 
addition  to  receiving  instruction  in  baton  technique,  interpretation, 
and  the  literature  of  the  orchestra  itself.  At  the  discretion  of  the 
instructor  they  will  be  given  opportunities  to  conduct  the  student 
orchestra  in  rehearsal. 

One  two-hour  period  a  week.  One  semester  hour  credit.  2:00  to 
4:00  Wednesday. 

Music  SM  35.  Choral  Conducting.  Attributes  of  the  choral  con- 
ductor; personality,  musicianship,  and  vocal  training.  Technique 
of  conducting;  problems  of  ensemble,  articulation,  pronunciation, 
enunciation;  and  interpretation.  The  organization  of  the  chorus, 
and  rehearsal  procedure. 

One  two-hour  period  a  week.  One  semester  hour  credit.  10:55  to 
12:55  Wednesday. 

Music  SM  23.  Survey  of  Music.  Illustrating  the  development 
of  music  over  the  past  300  years.  Music  of  various  periods  and 
styles  will  be  considered:  recordings  will  be  used  in  illustration. 
Music  of  the  early  and  late  baroque;  Classical  and  Romantic  music; 
Nationalistic  influences  and  the  by-products  of  Nationalism;  Im- 
pressionism and  Expressionism;  leading  to  present  day  music  and 
its  trends.  The  stress  will  be  on  the  changing  nature  of  music  itself: 
in  its  formal  and  stylistic  devices,  in  its  texture  and  design,  and 
especially  in  the  constant  fluctuation  in  the  esthetic  and  emotional 
ideal. 

Five  one-hour  periods  a  week.  Three  semester  hours  credit.  9:40 
to  10:40  Monday  through  Friday. 
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Music  SM  24.  Basic  Musicianship.  A  practical  course  in  the 
theoretical  elements  that  go  into  the  making  of  the  well-rounded 
musician.  Ear- training  and  the  fundamentals  of  harmony  and  coun- 
terpoint will  be  the  principal  ingredients,  and  the  course  is  designed 
to  familiarize  the  student  with  the  basic  materials  that  are  used  in 
musical  composition.  The  ability  to  recognize  the  simpler  intervals, 
scales,  and  chord  structures  aurally,  and  the  ability  to  use  them  in 
writing  both  melodically  and  harmonically  will  be  the  goals  of 
the  course. 

Five  one-hour  periods  a  week.  Three  semester  hours  credit.  8:35 
to  9:35  Monday  through  Friday. 

Music  SM  25.  Elements  of  Musical  Composition.  The  harmonic 
vocabulary,  countrapuntal  textures,  melodic  and  rhythmic  devices, 
and  basic  structural  patterns  used  by  the  great  composers  of  the 
18th  and  19th  centuries  will  be  analysed  and  studied.  Based  on  an 
examination  of  representative  compositions  of  the  period,  the  goal 
of  the  coinse  will  be  to  arrive  at  an  understanding  of  how  the  var- 
ious elements  of  which  music  is  made  are  used  in  actual  practice. 

Five  one-hour  periods  a  week.  Three  semester  hours  credit.  7:30 
to  8:30  Monday  through  Friday. 


SPECIAL  TWO-WEEK  COURSE  FOR  WIND  PLAYERS 

(Flute,  Oboe,  Clarinet,  Bassoon,  French  Horn) 
The  New  York  Woodwind  Quintet  will  be  in  residence  at  the 
Summer  School  of  Music  for  the  two  week  period  from  July  7th 
to  18th,  as  instructors  and  performers.  The  personnel  of  tlie  Quin- 
tet comprises: 

SAMUEL  BARON,  flute 
JEROME  ROTH,  oboe 
DAVID  GLAZER,  clarinet 
BERNARD  GARFIELD,  bassoon 
RALPH  PYLE,  french  horn 

These  two  weeks  will  featine  a  concentrated  course  for  woodwind 
and  brass  players.  Students  enrolling  in  this  course  will  receive: 

Individual  Instruction:   Five  half-hour  sessions  per  week. 

Wind  Ensemble:  Five  two-hour  sessions  per  week.  Under  the 
direction  of  members  of  the  NEW  YORK  WOODWIN  QUINTET, 
the  Wind  Ensemble  will  rehearse  representative  compositions  for 
combinations  of  wind  instruments. 

Demonstration  Lectures:  One  two-hour  session  per  week  by 
each  of  the  members  of  the  NEW  YORK  WOODWIND  QUIN- 
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TET,  upon  his  particular  instrument.  The  lectures  will  include  a 
discussion  of  the  technique  upon  the  instrument,  the  repertoire, 
methods  of  teaching  and  teaching  material,  and  any  specific  prob- 
lems which  may  present  themselves.  They  will  be  illustrated  by 
actual  performance  by  the  instructor. 

Reed   Making:   One   one-hour  class  session  per  week. 

Student  Orchestra:  Four  two-hour  sessions  per  week.  Participa- 
tion in  the  rehearsals  of  the  Student  Orchestra  for  members  of  the 
Special  Two-week  Course  will  be  optional  at  the  discretion  of  the 
Director  of  the  Summer  School  of  Music. 

Public  Concerts:  The  NEW  YORK  WOODWIND  OUINTET 

will  present  two  concerts  during  the  two-week  period  of  the  Special 
Course.  These  concerts,  on  Wednesday  evenings  at  8:15,  July  9th 
and  16th,  will  take  place  in  the  Auditorium  of  the  Fine  Arts  Center, 
and  are  open  free  of  charge  to  all  students  of  the  college. 

Auditing  of  other  Classes:  Students  enrolled  in  this  course  may 
attend,  as  auditors,  any  of  the  classes  offered  by  the  Summer  School 
of  Music. 

Fees  for  the  Special  Two-Week  Course  for  Wind  Players: 

Tuition $50.00 

Room  and  Board  35.00 

Total $85.00 

Credit:  Two  semester  hours  for  the  two  weeks. 


THE  OPERA  WORKSHOP 

(Two  week  period  from  July  28  to  August  8) 

Under  the  direction  of  Dr.  Elemer  Nagy,  the  Opera  Workshop  is 
designed  as  an  intensive  and  concentrated  training  course  empha- 
sizing the  fundamental  problems  of  musical  and  dramatic  charac- 
terization upon  the  lyric  stage. 

Students  already  entered  in  the  vocal  department  of  the  Summer 
School  of  Music  may  enroll  in  the  Opera  Workshop;  it  is  also  pos- 
sible to  register  for  this  course  alone.  It  is  advisable  that  all  students 
intending  to  enroll  in  the  Opera  Workshop  do  so  by  June  16th  at 
the  latest,  so  that  they  may  be  assigned  the  selected  study  material 
(which  will  be  drawn  from  the  standard  operatic  repertoire)  for 
nuisical  preparation  in  advance  of  the  Workshop  period. 

The  Opera  Workshop  will  offer  the  following  courses  under  the 
personal  direction  of  Dr.  Nagy,  with  the  assistance  of  Miss  Irene 
Kahn  as  pianist,  coach,  and  accompanist: 
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1.  Elements  of  Dramatic  Interpretation  for  the  Lyric  Theatre. 

A  course  in  the  fundamentals  of  dramatic  interpretation: 
analysis  of  theatre,  theatrical  illusion,  audience  psychology, 
dramatic  action,  basic  stage  movement  co-ordinated  with  mood 
expression.  The  simultaneous  activities  of  the  singing  actor  on 
the  stage:  theory  and  demonstration. 
One  hour  daily. 

2.  Opera  Workshop. 

The  study  of  roles  for  presentation  in  the  opera-theatre.  Con- 
centrated work  in  dramatic  interpretation,  and  practical  ap- 
plication of  the  basic  principles.  Analysis  of  roles  and  the 
various  problems  that  confront  the  performer  in  relation  to 
the  stage  ensemble  and  also  to  the  audience.  Musical  coordi- 
nation of  the  dramatic  characterization. 
Three  hours  daily. 

3.  Rehearsals  for  the  Workshop  Production:  "From  Concert  to 
Opera." 

This  presentation,  consisting  of  the  staging  of  various  arias, 
ensemble  numbers,  and  scenes  selected  from  the  study  material, 
will  serve  as  an  informal  demonstration  of  the  gradual  appli- 
cation of  the  elements  of  dramatic  interpretation  to  the  singer's 
art.  It  will  be  given  in  the  Auditorium  of  the  Fine  Arts  Center 
on  Friday  evening  August  8th. 

4.  Musical  Coaching  and  Rehearsing. 

As  necessary,  under  the  direction  of  Mr.  Schenkman  and  Miss 
Kahn. 

5.  Lectures  and  Forums. 

Dr.  Nagy  will  present  two  lectures  in  the  Auditorium  of  the 
Fine  Arts  Center  on  Tuesday  evenings  July  29th  and  August 
5th.  Open  to  all  students  of  the  Summer  School,  these  lectures 
will  be  illustrated  by  Kodachrome  slides: 

"Opera    Reform    and    its    Future    on    the    American    Scene." 
July  29th. 

Followed  by  a  panel  discussion  on  artistic,  technical,  and 
economical  factors  relating  to  opera,  conducted  by  Dr.  Nagy 
and  Mr.  Schenkman. 

"The  Influence  of  Music  on  Stage  Design."  August  5th. 

With  musical  illustrations  by  Miss  Kahn. 

Fee  for  the  Special  Two-Week  Opera  Workshop: 

Tuition $50.00 

Room  and  Board  35.00 

Total 485.00 

Credit:  Two  semester  hours  for  the  two-week  course. 
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PUBLIC  CONCERTS 

llie  Summer  School  of  Music  will  present  eight  concerts  on  con- 
secutive Thursday  evenings  during  the  session.  Designed  as  an  inte- 
gral part  of  its  music  program,  these  concerts  will  feature  the  artist 
members  of  the  faculty  as  performers:  the  student  orchestra  will 
also  take  part.  The  programs  will  cover  a  wide  range  of  music  for 
voice  and  instruments  both  singly  and  in  chamber  music  combi- 
nations, and  will  set  a  standard  of  professional  music  making  as  an 
example  and  an  incentive  to  the  student  body. 

The  concerts  are  open  free  of  charge  to  all  students  of  Mary 
Washington  College.  An  invitation  to  attend  is  cordially  extended 
to  residents  of  Fredericksburg  and  the  area,  and  to  all  interested 
lovers  of  music.  Season  tickets  as  well  as  individual  admissions  will 
be  available. 
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Mary  Washington  College 

QyyiARY  Washington  College  of  the  University  of  Virginia  is 
located  in  America's  most  historic  city  amidst  the  finest  traditions  of 
Old  Virginia,  near  our  Nation's  Capital,  and  accessible  to  the  great 
centers  of  culture  of  the  East.  From  the  campus  one  can  view  the 
scenes  of  George  Washington's  boyhood;  the  home  and  tomb  of  his 
mother;  and  the  gracious  mansion,  Kenmore,  residence  of  his  sister. 
A  short  distance  away  are  Wakefield,  his  birthplace.  Mount  Vernon, 
and  many  other  national  shrines.  The  college  is  truly  iuiic[ue  in  love- 
liness of  location,  beauty  of  surroiuidings,  and  historic  heritage.  Con- 
sidering the  historic  significance  of  Fredericksburg  and  the  fact  that 
it  is  one  of  the  ixiost  cultural  communities  in  America,  it  would  be 
difficult  to  find  a  more  fitting  place  for  a  college  or  an  environment 
more  stimulating. 

This  is  a  delightful  place  to  spend  the  summer.  The  social  and 
recreational  opportunities  and  facilities  are  exceptional— spacious 
campus,  beautiful  groves,  two  roof  gardens,  large  recreation  halls, 
commodious  indoor  and  outdoor  swimming  pools,  picturesque  golf 
course  on  campus,  amphitheatre,  ixiotion  pictures,  tennis  court,  gym- 
nasium, athletic  fields,  saddle  horses,  and  rustic  camp  with  cabin 
including  all  conveniences. 

In  addition,  there  are  formal  receptions  and  dinners,  teas,  for- 
mal and  informal  entertainment,  tours,  etc.  A  delightful  home 
atmosphere  adds  to  the  contentment  and  happiness  of  the  student 
body. 

HISTORIC  FREDERICKSBURG 

Known  as  "America's  Most  Historic  City,"  Fredericksburg  itself 
offers  a  delightful  opportunity  for  study  of  the  Colonial  backgrounds 
of  American  history.  Almost  in  sight  of  the  college  are  the  home  of 
Mary  Washington,  now  administered  as  a  shrine  by  the  Association 
for  the  Preservation  of  Virginia  Antiques;  the  grave  of  Mary 
Washington  and  Meditation  Rock,  her  favorite  retreat;  Kenmore, 
the  home  of  George  Washington's  sister,  built  in  1752  and  a  mag- 
nificent specimen  of  Colonial  architecture.  Other  shrines  in  the  City 
of  Fredericksburg  include  the  Rising  Sun  Tavern,  rendezvous  of 
Richard  Henry  Lee,  George  Mason,  Thomas  Jefferson,  Hugh  Mer- 
cer, James  Monroe,  and  others;  the  Law  Office  of  James  Monroe, 
fifth  president  of  the  United  States;  the  Hugh  Mercer  Apothecary 
Shop,  the  first  in  America  and  a  gathering  place  of  patriots;  the  Ma- 
sonic Lodge,  where  Washington  w^as  made  a  Mason;  St.  George's 
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Church,  of  which  the  Rev.  Patrick  Henry,  uncle  of  the  famous  ora- 
tor, was  the  first  rector;  and  George  Washington's  Boyhood  Home, 
located  immediately  across  the  river  from  Fredericksburg. 

The  City  of  Fredericksburg  is  rich  also  in  historical  relics  of  the 
War  Between  the  States.  Historic  Brompton,  now  a  part  of  the  col- 
lege grounds,  was  the  headquarters  for  the  Confederates,  and  was 
the  center  of  the  Federal  attack  in  both  the  first  and  second  battles 
of  Fredericksburg.  Nearby  is  the  National  Cemetery,  where  lie  the 
remains  of  15,000  Northern  soldiers  who  lost  their  lives  on  adjacent 
battlefields.  The  college  itself  is  situated  on  Marye's  Heights,  scene 
of  some  of  the  bitterest  fighting  of  the  War.  Just  beyond  the  eastern 
end  of  the  campus  is  the  National  Battlefield  Museum,  which  houses 
one  of  the  greatest  collections  of  Civil  War  relics  in  America.  Adja- 
cent to  Fredericksburg  are  the  National  Military  Parks  preserving 
the  battlefields  of  four  of  the  most  important  conflicts  of  the  War— 
Fredericksburg,  Chancellorsville,  Spotsylvania  Court  House,  and 
the  Wilderness. 

BUILDINGS  AND  ACCOMMODATIONS 

The  college  plant,  valued  at  more  than  $10,000,000,  includes 
the  administration  building,  the  library,  classroom  buildings,  the 
science  hall,  the  infirmary,  dining  halls,  fourteen  well-equipped 
residence  halls,  an  amphitheatre,  a  central  heating  plant,  laundry. 
President's  home,  and  other  buildings. 

FINE  ARTS  CENTER 

The  Summer  School  of  Music  will  be  housed  in  the  new  $1,150,000 
Fine  Arts  Center  now  rapidly  nearing  completion.  This  is  the  most 
extensive  group  of  buildings  on  the  campus  and  provides  ample 
facilities  for  all  of  the  fine  arts. 

The  north  pavilion  is  devoted  exclusively  to  music.  The  ground 
floor  contains  a  large  band  and  orchestra  room,  instrument  and 
uniform  storage  rooms,  and  the  library  of  scores;  several  large 
classrooms;  six  practice  studios;  and  offices. 

The  next  floor  contains  sixteen  practice  studios,  additional  offices, 
and  a  large  room  for  the  rehearsal  of  choral  groups.  The  third 
floor  contains  classrooms  for  music  appreciation,  the  record  library, 
and  offices. 

All  studios,  band  practice  rooms,  etc.,  are  sound-proofed. 

The  south  pavilion  is  devoted  entirely  to  the  various  phases  of 
art,  such  as  painting  and  sculpture,  ceramics,  and  contains  class- 
rooms, studios,  kiln,  offices,  workrooms,  and  the  like. 

The  central  unit  of  the  group  is  designed  for  exhibit  rooms, 
classrooms,  broadcasting  studios,  moving  picture  equipment,  Little 
Theater,  and  storage. 
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Also  included  in  this  group  is  the  Little  Theater,  seating  capacity 
308,  with  well  equipped  stage  facilities,  make-up  rooms,  practice 
rooms,  and  scenery  loft. 

Residence  Halls 

Throughout  the  college,  care  has  been  exercised  to  surround 
the  students  with  comfort  and  an  atmosphere  in  keeping  with 
academic  dignity.  Each  of  the  residence  halls  is  in  charge  of  a  full- 
time  hostess  or  counselor,  who  also  serves  as  housemother.  There  are 
reception  rooms  and  drawing  rooms  in  each  of  the  halls  where  stu- 
dents entertain  their  guests,  as  well  as  many  small  parlors  and 
lounge  rooms  for  study  or  informal  gatherings. 

Living  Accommodations 

The  residence  halls  provide  ample  and  comfortable  housing  fa- 
cilities, and  afford  every  convenience  and  comfort— rooms  with  con- 
necting bath,  circulating  ice  water,  beautifully  appointed  drawing 
rooms,  lounge  rooms,  large  porches  and  arcades,  pressing  rooms, 
kitchenettes,  shower  baths,  incineration,  etc. 

The  dormitory  rooms  are  completely  furnished  with  single  beds, 
dressers,  study  tables,  chairs,  bookcases,  and  built-in  closets.  The 
student  is  expected  to  furnish  four  sheets,  two  pillow  cases,  bed- 
spreads, towels,  soap,  and  other  articles  desired. 

A  limited  number  of  house-keeping  apartments  are  available  to 
married  couples  or  mature  students  in  Betty  Lewis  Hall,  which  is 
located  just  outside  the  college  gates.  Occupants  may  take  their 
meals  in  the  college  dining  halls  if  preferred.  The  apartments  range 
in  size  from  one  to  four  rooms  and  are  furnished  as  dormitory  rooms 
with  kitchenette  facilities.  If  an  apartment  is  desired,  full  informa- 
tion, including  rates,  may  be  obtained  from  the  Bursar  of  the  col- 
lege. 

Dining  Halls 

Seacobeck  Hall,  one  of  the  most  beautiful  buildings  on  the 
campus,  contains  five  dining  rooms,  lounge  rooms,  a  model  kitchen, 
offices  for  the  dietitians,  and  storage  rooms.  It  is  airy  and  well  venti- 
lated, and  has  the  most  modern  equipment  including  a  bakery,  ice 
plant,  and  cold  storage. 

The  artistically  decorated  dining  halls,  divided  by  French  doors 
from  the  main  lounge  room  with  its  beautiful  dome  lighting,  large 
fireplace,  deep  carpet,  and  appropriate  furnishings,  provide  a  dig- 
nified setting  for  the  formal  dinners  and  banquets  as  well  as  a  quiet 
and  plesant  place  in  which  to  enjoy  the  routine  meals  of  the  day. 
Good  and  well-balanced  meals  are  prepared  and  served  under  the 
direction  of  experienced  dietitians. 
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RECREATIONAL  OPPORTUNITIES 

Mary  Washington  College  offers  unusual  opportunities  for  rec- 
reation during  the  summer.  The  spacious  tree-fringed  open-air  swim- 
ming pool  is  open  all  the  afternoon  daily,  with  trained  life  guards 
on  duty.  A  terrace  for  sun  bathing  is  nearby.  There  are  frequent 
pool  parties  at  night  under  floodlights.  During  the  summer  at  least 
one  aquacade  is  staged.  There  are  also  two  smaller  outdoor  pools 
and  an  indoor  pool. 

A  long  row  of  all-weather  tennis  courts  extends  from  Willard 
Hall  to  the  open-air  swimming  pool.  There  are  enough  courts  to 
provide  ample  facilities  for  playing  a  at  any  hour  of  the  day.  In- 
struction in  tennis,  as  well  as  golf,  swimming,  archery,  and  badmin- 
ton, is  offered  by  the  staff  of  the  Physical  Education  Department. 

Dances  are  held  each  Friday  evening  on  one  of  the  roof  gardens. 
The  roof  garden  atop  George  Washington  Hall  offers  a  sweeping 
panorama  of  the  countryside  surrounding  the  college.  Refreshments 
are  served  from  penthouses  opening  upon  the  roof  garden. 

The  Oak  Hill  Stables  are  located  a  short  distance  from  the 
western  side  of  the  campus.  Thirty  fine  saddle  horses  are  available. 
There  are  early  morning  riding  classes  if  desired.  Riding  may  be 
taken  either  for  credit  in  physical  education  or  for  recreation.  An 
attractively  furnished  club  house  is  available  at  the  Oak  Hill  Stables 
where  parties  and  picnics  are  frequently  held.  There  are  interesting 
riding  trails  in  the  nearby  battlefield  parks. 

Other  facilities  for  recreation  include  a  picturesque  nine-hole 
golf  course  on  the  campus,  a  rustic  camp  with  cabin  equipped  for 
overnight  parties,  a  large  auditorium  with  the  latest  type  standard 
motion  picture  equipment,  and  an  open-air  theatre  seating  2,000. 

TRIPS  AND  TOURS 

Arrangements  have  been  made  for  a  series  of  trips  to  national 
shrines,  historical  places,  art  galleries  and  museums,  and  state  and 
national  parks,  all  of  which  are  in  easy  driving  distance  of  Freder- 
icksburg. The  cost  of  these  trips  is  very  reasonable.  Transportation 
will  be  provided  for  a  nominal  charge,  and  lunches  will  be  furnished 
by  the  college  dining  hall.  Many  of  the  places  to  be  visited  charge 
no  admission;  others  charge  an  individual  or  group  admission  fee. 

The  cost  of  each  trip  will  be  announced  in  advance  in  order 
that  students  may  sign  up  each  week  for  the  trip  they  wish  to  take. 
Members  of  the  college  faculty  and  staff  will  accompany  the  party 
and  discuss  informally  with  the  group  the  places  visited. 

Trips  will  be  made  in  a  luxurious  air-conditioned  bus  of  the 
most  modern  type  recently  purchased  by  the  College.  Accommodat- 
ing thirty-seven  students,  the  bus  is  equipped  with  individual  reclin- 
ing seats,  wide-view  windows,  and  air-foam  upholstery. 
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SCHEDULE  OF  TRIPS 

Saturday,  June  23— Visit  to  Mt.  Vernon  and  Pohick  Church; 
ArHngton,  Tomb  o£  Unknown  Soldier  and  Lee's  Home;  historic 
Alexandria  and  Masonic  Memorial. 

Saturday,  June  30 — Visit  to  Wakefield,  birthplace  of  George 
Washington;  Stratford,  home  of  Robert  E.  Lee;  and  Westmoreland 
State  Park   (salt  water  bathing)  . 

Saturday,  July  5 — Visit  to  Richmond  (Virginia  Museum  of 
Art,  White  House  of  the  Confederacy,  Battle  Abbey,  Foe  Shrine, 
State  Capitol,  St.  John's  Church) . 

Saturday,  July  12 — Visit  to  Folger  Shakespeare  Library,  Li- 
brary of  Congress,  Capitol,  Washington  Monument,  and  Lincoln 
Memorial. 

Saturday,  July  19 — Visit  to  Colonial  Williamsburg,  James- 
town, and  Yorktown. 

Saturday,  July  26 — Visit  to  Luray  Caverns  and  trip  on  Sky- 
line Drive    (Shenandoah  National  Park) . 

Saturday,  August  2 — Visit  to  National  Museum  of  Art  and 
Corcoran  Art  Gallery. 


ADMISSION  REQUIREMENTS 

The  Summer  School  of  Music  offers  to  both  men  and  women  op- 
portunities for  individual  and  group  instruction  in  instrumental 
and  vocal  music  under  nationally-known  musicians. 

The  student  may  pursue  his  technical  and  musical  studies  on  his 
own  particular  level.  The  professional  may  receive  additional  ad- 
vanced training,  while  the  amateur  will  have  an  opportunity  to 
progress  under  expert  instruction. 

The  following  classes  of  students  are  eligible: 

(a)  High  school  and  college  students. 

(b)  Teachers  of  vocal  and  instrumental  music. 

(c)  Professional  musicians. 

(d)  Amateurs. 

(e)  Serious  music  students  of  any   age  who  desire  further 
training. 

Courses  may  be  taken  with  or  without  credit.  The  same  fees  ob- 
tain in  either  case.  If  college  credit  is  desired,  the  student  must  be 
a  high  school  graduate  and  must  furnish  the  Director  of  Admissions 
with  a  complete  transcript  of  his  record  on  forms  furnished  by  the 
College.  Students  now  enrolled  in  other  colleges  should  submit 
official  transcripts  in  applying  for  admission.  A  transcript  of  credits 
earned  in  the  Summer  School  of  Music  is  furnished  without  charge. 
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EXPENSES  FOR  THE  SUMMER  SCHOOL  OF  MUSIC 

Session  of  Eight  Weeks 

General  Instructional  Fees  $107.75 

(Including   eight    one-hour    private    lessons    in    voice,    piano, 
violin,  viola,  etc.,  and  practice  facilities) 

Laundry  Fee  4.50 

Library  Fee  2.50 

Infirmary  Fee  1-50 

Student  Activity  Fee  5.00 

Table  Board  78.75 

Furnished   Room   27.00 

Total  charges  for  Residents  of  Virginia $227.00 

Tuition  for  Non-Residents  50.00 

Total  Charge  for  Non-Residents  of  Virginia 277.00 


TWO-WEEK  WORKSHOP 

For  Wind  Players  - 

Tuition 50.00 

Board  and  Room  35.00 

Total    $85.00 

TWO-WEEK  WORKSHOP 
In  Opera 

Tuition 50.00 

Board  and  Room  35.00 

Total    $85.00 

Students  enrolled  in  Voice  for  the  Eight-week  School  of  Music 
who  wish  to  enroll  in  the  Opera  Workshop  will  be  charged  $40.00 
in  addition  to  the  regular  charge  for  the  eight-week  session. 

SCHOLARSHIPS 

A  limited  number  of  scholarships  covering  tuition  are  available. 
Information  may  be  obtained  from  the  Bursar  of  Mary  Washing- 
ton College. 
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STUDENT  AID  POSITIONS 

Several  student  aid  positions  that  involve  service  in  the  dining 
hall  are  open  to  students  who  wish  to  earn  part  of  their  expenses. 
Applications  may  be  secured  from  the  Office  of  the  President,  Mary 
Washington  College. 

DIRECTIONS  FOR  ADMISSION 

To  enroll  for  the  Summer  School  of  Music  an  application  form 
should  be  obtained  from  the  Director  of  Admissions. 


REQUEST  FOR  APPLICATION 

Director  of  Adjnissions 

MARY  WASHINGTON  COLLEGE 

of  the  UNIVERSITY  of  VIRGINIA 

Fredericksburg,  Virginia 

Please   send  me   an   application   for   admission   to    the   Summer 
School  of  Music. 


Name 


Address 
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